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Achebe was one of the foundrsof 5 Nigerian lerary :
movement that drew upon the tadiional oral cutue of 5 ¢
indigenous people, In 1999, he pubished isnovels asareponse ¢
to colonial writers, such ag Joseph Conrad's Hear o Darbes,
Who portrayed Africa s a primordial and cultureless foil for
Europe. Tired of reading white men'sacoounts o how prmive, &
soctally backward and languagelssnative Affcans were, Achehe ¢
Wwrites about Igho ffe as an isider and dispassionaely mirrors
thestrengths and weaknesses of men i thelgho traditional oty
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This paper analyses the consolidated realty pf Aﬁica:s
men in action, in living reactionto theirfate presentedin Achebe’s {
four novels Things Fall Apar (1958),No Longr o e (190), The T%
Man of the People (1966) and Ao of G (1964) i
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ThingsFaI!Apart(l%S)issctinthe prc{olonialdaysanodf j,;‘
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for which he is fargely responsile hmsel e i speb il 3

' himself.Atthecentreofbothhlsam o ;

and MY 'hn:)konkwo's continual atiempt fo prove himself af !
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part Okonkwo'ieg of

masculinity With agge
emotion that he shoug
beatshi wive, even

. B, for the mog
manlingss is ot the clan's, He associats

sion and fel tht anger 1 the ony
display. For this teasn, he fequenty

reateing 10 kil themfo e fime,
He does not hiak gboyt things, and he acts rashly and

mpetuously, Yet oters who g 100 Vay efeminate o gy
behavein this vy, Obierik, unfike Okonlwe, “vas a mag iy
thought about things."(10) Wheres Obierika refuses 1
dccompany the men o the trip to ki Tkemefuna, Okonkwo no
only Yoluneers o jon the party that wil execute his surtogate

sombutls vilety tas i i i machee simply because
he1s afraid of appearing weak '

Okonkwo's seven-year exie from g Village only
renforces his noton that men e stronger than women., While
mexile,he ives amongthe kinsmen o s mothedand butresents
the period i s entrety, The exie i hi opportunty to gt in
touch ith his feminine side and to acknowledge his mateml
ancestors, but he Keeps reminding himself that his materal
Kinsmen arenotes warlike andfierce ashe emembers e Vilagers
of Umuofia to be. He fault them for thei preference of
negotaio, compiance, and avidanceoverngerand bloodshed
In Okonkwo's understanding, his uncle Uchendu exempliies ths
pacist (and terefoe somewhat efeminate) mode Thestoryof
Okonkwo' e showstha there are severltyes of msculity
i pre<oloial To soiey and that Okonkwls s ot the oy
possibl one

I No Longe at e (1960),the third person omniscent
natrator merges with the voice and opinion ofthe main charactr
Obi Okonkwo, who is caught between two worlds. that o.f |
traditonal Aica and thatof achangingandnevf vord thatlrgs
amidst two cultres~the English and .the Aftcan. The mayo;
conflct i tha o  youag man caught i etien uadmom
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~ ('hlnua Achebe had lifelong conviction that
Jiiie must tell their own stories if they are to survive.
il )f God imagines a pre-colonial Igbo land which
i ¥i at its own pace, no Eden but a complex society
2 logal, religious and social structures which are
Sii0gnized by the newly arrived colonial powers. The
Rl theory suggested by Karl Mar, claims society is
§ llite of perpetual conflict because of competition for
Bliad resources. It holds that social order s maintained
omination and power, rather than consensus and
jllirmity (August 18). In this milieu the protagonist,
S, the chief priest of Ulu, the most powerful god
5 ili Umuaro people, is designated a special status in
4 dnciety. He is part and parcel of this society, -and it
l{Ticult to study him apart from it. There seems to be
eponderance of village life, but this is the setting in
ilch the central figure expresses his character, it is in
ole, that of interpreting to Umuaro the will of the
\l and the performing of two most signiﬁcant'rituals in

i |ife of the people, the festivals of the Pumpkin Leaves
il the New Yam is depicted. Ezeulu, the interfn.edlary, is
[ black and half white, thus bridging the spirt and the

% an world (Njoku 151). The novel opens with Ezeulu
' i ight “and that someday he would
\\e to rely on someone else’s eyes as his grandf.athe‘r had
dhe when his sight failed” (4G 1). Such.g feelmg is not
linatural; many people think about future incapacitations,
Bt this scene establishes the tone for the novel and unveil
eulw’s internal conflict. The allusion here is that this
Hiipending blindness is a threat, for it will interfere with
%5 ordering of religious festivals, and will even mean that
"% ||s tribal influence will cease to be felt among his people
4 he fails to observe the progression of the moon. [f his
P itligious responsibility will be challenged, his political
e ponsibility will be in danger. He endeavours to console
{imself by imagining that he is as fit “as any young man,
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or better because young men were no longer what they
used to be” (4G 1). This gesture is indicative of his desire
{o maintain a perpetual authority over his tribe; he realizes
that old age begins to tell him, but this he repudiates.

According to Cook, the novel “searches into the
limits of individual power in a system controlled by
tradition”(18), a situation that any traditionalist would be
aware of, but Ezeulu refuses, in his mind, to be a mere
puppet leader, who must execute his duties according to
the dictates of his position. He has a conflict which he
must deal with, That is why, later in the text, he loses
his equanimity: he no longer is content to see himself as
“merely a watchman” (4G 3). He has of course assessed
his situation in the light of influences and changes brought
to bear on his society. He, no doubt, is intrigued by the
power of the white man, to quell the civil war between
Umuaro and Okperi. In his dilemma, Ezeulu sends his
son Oduche to the white man’s region on the assumption
thatthe white man has come “with great power and
conquest, it was necessary that some people should learn
the ways of his own deity...[but] He also wanted to learn
the white man’s wisdom...” (4G 47). Ezeulu has an ulterior
motive for sending his son to the mission school; it is
really for personal gain, not for the good of the society of
which he is a part. What motivates him is the deep-seated
fear of what he lacks: power. He indirectly exercises his
shrewdness in this particular instance. He is at this point
not aware of or does not even foresee any repercussion in
making a decision contrary to the sanction of his people.
In this way, he puts one foot in the new culture.

His people vehemently opposed to this deliberate
step because he operates outside the collective solidarity
of people who share common customs and beliefs and
w?rld view. This act brings him into conflict with his
friend and confidant, Akuebue, but Ezeulu puts self-
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F African literature has its origin dating back
!hctusands of years to Ancient Egypt and hieroglyphs or
Writing which uses pictures to represent words. Africa
perienced several hardships in its long history and left
"mportant impression on the theme of its literature.
:_/urple Hibiscus is a short story based on oral literature
)y Chimamanda Ngozi Adichie. She drew extensively on
he Biafran war in Nigeria during the late 1960s. In the
Lovel Purple Hibiscus, the Nigerian author, Chimamanda
gozi Adichie, examines the issues of faith in the private
Ind public domains. The plot of the story is in Enugu,
| city in post- colonial Nigeria, and is narrated by the
hain character, Kambili Achike. Kambili lives with her
[der brother Jaja, a teenager who, like his sister, excels
t school but is withdrawn and sullen. Kambili’s father,
japa is a strict authoritarian whose strict adherence to
fatholicism overshadows his parental love. He punishes
|s wife, Mama and his children when they fail to live
p to his impossibly high morals. The novel begins on
lalm Sunday. Jaja has refused to go to church and receive
ommunion. Because Jaja has no reasonable excuse for
issing church, Papa throws his missal at his son. His
ce is reformist, but Mama offers alternatives to
owtism by endorsing respect, tolerance, forg!veness
yd hybridity. She promotes a progressive View _°f
ﬁllgion, spirituality, culture and gender roles. Countering

1¢ presentation of the ‘infallible’ father in variou§ guises,
' of feminism, and she includes

dichie espouses values of i
! uminouspo epiphany of the Virgin Mary, while dark
ents are depicted in the novel, it ho.lds o.ut .the prospect
{ redemption and hope. The indiv:duahstlc. nature of
lth is explored in Purple Hibiscus. Kambili tempers
& devotion with a reverence for her ancestors. Jaja and
{ "aka end up rejecting their faith because it is inexorably

iked to Papa and colonialism, respectively.

Literature is sometimes defined: as anything
written, this definition is both too broad and too narrow.
While it is true that a housewife can as the Department
of Agriculture for “Literature” about canning artichokes,
surely we can distinguish between Literatures in the sense
of verbal works of art. Robert Frost says that Literature is
a “performance in words”. It is an element of entertaining
display, and surely we expect Literature to be in some
sense entertaining or to put it in slightly different terms,
to afford pleasure. That Literature is an adult game, a sort
of make-believe, is suggested in some of the words we
apply to pieces of Literature as fiction, story, tale and play.
A literary work seizes our interest and more or less at least
for a moment makes the rest of the world fade or vanish.

African Literature generally deals with colonization,
hegemony, oppression, slavery, exploitation, resistance,
inequality, pride in the past indigenous culture, identity
crisis etc. It includes literature of all the African nations
from Northern Africa to the Cape of Good Hope people
in the post war period and current century. It consists of
a body of work in different languages and various genres,
ranging from oral Literature to Literature written in
colonial languages French, Portuguese and English.

The Oral tradition, stories passed down verbally
from one generation to another, is common to all African
nations. These stories include folktales and songs of praise
to the nation’s ancestors. In the late nineteenth century, a
European scramble to conquer Africa radically changed
its Literature. “Trickster” tales characterize pre-colonial
African literature, while colonial Literature tends to deal
with slavery and themes of Independence. Postcolonial
works often deal with conflicts between the past and the
future and the difficulty of maintaining an African identity
in the face of globalization. Oral Literature, including
stories, dramas, riddles, histories, myths, songs, proverbs
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